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Taipei The Ammy of the Trojan Rocking
Horses recording the whan subconscience.
Page 02

Finland and Taiwan based C-Labora
tory io introduce the new layer on the
urhan context, the Urban Acupuanchare
as means of small scale interventions
ta regulate the hidden energy flows of
the existing urban body
The Urhan Acupunciure is a network off
sirategies niming to reinforee  primary
human v & within the context of the
madern city a5 & buman living environ

Murniss Oshiwara chain of slums inlro-
ducing the Onganic Layer o save the
city. Fage 18
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16 CHINATOWNS:

Bangkok, Thailand
Calcutta, India
Havana, Cuba

Ho Chi Minh City, Vietnam
Irkutsk, Russia

HKuala Lumpur, Malaysia
Londan, UK

Manila, Philippinas
Maw York City, USA
10. Paris, France

11. Ban Francisco, USA
12, Seoul, South-Korea
13. Singapora

14, Sydney, Ausiralia
15, Toronto, Canada

ﬂ{r:mhama, Japan
3 =

DESN®mMAE LN -

99 Lot every-
thing that has
been planned

come tm,guzz}

ment. Without moving anything from the ciry
or adding amything heavy but overlapping a new
Iayer of small scale interventions 1ur_inE the ur-
ham payche towards kindness and ather values of
Real Reality - values that cannod he speculated by
econamic of polifical meansor otherwise

Valucs that are tntal
The Urban Acupuncture is a demecmatic free offer-
ing from he city in the citizens activating the ur-

Venice Biennale 2006
Introduction of the
Urban Acupuncture

han suheenscins wwands softer more demacratic
buman Jliving, There used ta be a time in the Me-
dieval Prague when there was free beer offered in
the street comers, [t was the right of the Pragee
citizen to drink beer for free, This was 8 democm-
tic affering from the city

The Urban Acupunciure offers the modem man 2
passihility of tnking himself 2 thousand years hack
0 realize that the things are the snme,

The Dictatorship of Sensitivity has bagun!

99 Itisn't pollution that's
harming the environment. It's

| the impurities in our air and

| water that are doing e

Wisdom pl
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Human Layer

The Homan Layer_Taipei is based on the
ideas and methods of the Urban Acu-
puncture and Fritz Lang's maxim in the
movie Metropolis: "The Mediator be-
tween the Head and the Hands must be
the Heart."

C-Laboratory Taipei was set up by C-LAB
Helsinki personne] Marco Casagrande,
Martin Ross and Kerby McGhee in Sep-
tember 2004 in co-operation with the
Tamkang University's Department of
Architecture and reinforced by Tuomas
Makkonen in November. The C-LAB
moved to China with one motoreycle and
O CAF.

‘With a design force of 10 operators the
first gtep of the wrban acuponcture in ar-
der w understand the energy flows and
patterns in the case of Taipei was taken.
This initial intelligence was analyzed
and § basic strategic ways of the cocrgics
{Chi for the energy in
clagsical Chinese)

could be determined.

The symbolic Head of Taipei is Mayor
Ma. (Ma = Horse in Chinese) The Hands
are the citizens. We necded to create the
Moudiator, the Heart. The result was to
baild up 8 Trojan Rocking Horses out of
steel and move them following the # Chi
channels collecting all the time data from
the citizens to be broaght to Mayor Ma.
The citizens were asked to write down
their dreams, memorics, wishes of other
comments about Taipei and put these le-
tters inside the Trojan Rocking Horses
that were working 88 mobile mail boxes.

Tyr YT

After five days of marching the army
of the Trojan Rocking Horses surmoun-

ded the Teiped City Hall and eventually
forced Mayor Ma to step oul. The ca-
vaalry was lined up for his inspection
and the keys of the city were presemied
to him, The horses were locked with
the citizen data imside, Mayor Ma op-

ened the horses and started to read the
letters o the media. Aler some tme
we agreed that C-LAB willdocument
and analyzeibe date and base designs.
of urban planning asd architeciune in

combinaticnwith
other disciplines
of rt, science and
humanism on this
information andpresenthim the resulis,

C-Laboratory realized 8 reactions for :
the citizen data resulting to some im- |

portant ways of possible urban future '
planning. This is now taken further du- :
ring the Spring and Sumnmer 2005. The |
main geal is now focused on the eco-
logical rehabilitation of the Taipei Crty. :

C-LAB for Human Layer_Tuipei: ar- 1
chitect Marco Cuaagﬂml:. industrial | ' PLANET EARTH ?

artist Martm Hoss, painter Kerby Me- Nu mysteries here. Everyihing is very simple and still we
Ghee, station manager Tuomas Mak- : are more stmple o ignore the simple truth. Now the time
konen, operator Ad, operator Point, ' js somehow unique, since we have foally gained the
operator Neil, operator Bruce, opent- | wols 1o destroy this all - er at least ourselves, Degenera-
tor Lmily, operator Shinu Shin Jr., op- | tion is happening, Nature will win. The big question is, if
erator Danicl and operator Luo. The | the human nature will siill be part of the naure,

Trogun Rocking Horse action was kin- . HUMAN BEING ?

dly sponsored by Tuipei City Govern- '|l is [ascinating how we are turning inlo space ships
ment Department of Cultural Affairs | ' operating in & vacuum. | miss the Middle Ages, Luckily
for Taipei on the Move -exhibition cu- : among us is still people having the ools io bring us back
muted by Jo %y, Hsioo, The C-LAB ex- | there, We could try the dictatorship of sensitivity for a
s o Ching wits kl.lldh ' whille. Not hippie, but fascist way.

spansored by Halti, | LONDON 7

Harley & ! Gireat place, Il London takes the Human Layer, it can
Davidson Finland, Wari- '-, change the world, London is the world,

sili and Jussi Salonoja. ' CIRCUS 7

: The presence of accident of possibility of accident is one
tof the driving forces of humanity and circus displays this
'if & pure way. This presence is lacking in architecture and

Eurbau planning in general having the design replacing
' reality, In the end architects, artists and humanists should
'be the ones sensitive enough to feel the real realities of
Chuman life and show the horizon, bul they are too
' serious. Circus i3 not serious in academic ways. [ believe
'eircus has a chance. I live in & circus. My femily is a
' cireus family, My work is commedia dell architettura,
' COUNTRYSIDE 7
(Clean country living: vedka and incest. The city is
' degenerating the countryside aswell.
'CUBE 7
! Cube 15 good. T like the paradox of wial control - like in
1 en garden of with the cube. It gives the important
' possibility of making mistakes and losing control.
' GREEN 7
! Red s better, And black, White i good too. No other
! colours.
' BATHROOM ?
! Interesting phenomena, People are very happy pissing on
trees and urinating on streets, Bathroom is gquite 3
1 ' marsistie setting, nothing wrong with that, The dignity
' urit.
‘,.' ' NECKLACE 7

gl ' | am too weak to wear any jewelery myself, yet, but the
'tlma may come, Necklace brings into my mind violent
: and pomographic atmospheres,
| GRRBAGE / CARROT ?
' Garbage is a5 vital as bread. When in our work we find
' solutions for recycling material we are safe. This must be
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1 Karedia, Finland
| Tver

s sealed up to & total megastructure of recyeling, there is no

tother way, War is nothing, pellution is inhuman,

| disgustingly unnatural and stupid. In the gashage can be
! found the futere of luman kind. City must be a compost,

| PANTOMIME 7

'Commedm Dell Arte is the king of drama. And the

‘marionets. Straight interface 1o dream world and

' subconscious, | think the politicians should only act

| pantomime way, This way all the nations would be one

+and wise.

: ESTLAND ?

' Fsmma is a very fine eountry, You have stll the

. dramatics of fastly growing and active creature, This kind

'nr atmosphere is very important for all the world. Soon

: vou will start degenerating 1o, Be clever to attack now,

 CREATIVITY 2

' Every man has creativity and every man is very elever to

runderstand art. For this reason the dictztorship of

| sensitivity can happen. You cant leam creafivity just

! learn 1o accepd it and not to corrapt your initial feeling,

+ ETERNITY 7-

CAll the human life muost be in close connection with

! pternity, Ome must be able to take the liberty 1o go one
! thousand years back to realize the things are the same.
| Future is the big question, how long will the eternity last

' for us,
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Dallas-Kalevala

Dallas-Kalevala is a journey from today's existence
back to origing of people living between Finland and
Hokknido. It is also n personal journey fo feel genetic
memory in places people always have been moving
between sast and west.

Onr journey started in Helsinki Finland and ended in
Obihiro Hokkaido Japan. The trip was made by car
- Land Rover Defender. We followed roughly the bor-
derline betwesn taiga and tundra, cities and nomads.
Thisz is the climate area the northern civilizations ex-
ist.

We photographed grandmothers, collected old axes
and recorded local radio. Each place the same proce-
dure.

Doaily routines included finding dicsel, making docu-
mentation, finding food, navigating, asking for the
road, driving and setting up camp in safe locations.
We slept in the nature and avoided big cities) When
the road stopped we got diesel from road constraction
warkers of the future Amur highway or from timber
machines. This fuel was for free or exchanged (o Fin-
nish beer or canned food. 12,000 km.

1999,

Lol

Vurmankas - Aslamasi in Tsuvassia

2002dallas-kalavala

Land(e)scape

Three abandoned barn-houses were mouanted on wooden shanks in the
height of 10 meters in order to give them a slow, majestic walk. De-
solate,longing after their farmers, the barns had cut their primeval
union with the zoil and were swaying towards the citics of the south.
The story ended on a dark night of October when the barms were set
on fire by the choreography of dancer Reijo Kela during a traditional
slaughter camival. The work was commenting the desertation process
of Finnish countryside.

For more details see: ArchitecturalReview 12799, wow labicnnale.org.
- Architectonic landscape installationrealized in Savonlinna, Finland in
- Architectural Review's Emerging Architecture 199%award.

- Exhibited in: La Biennale di Vencezia 7. Mostra Internazionale di
Architettura, Venice, laly.

We know it is possible to go from Finland to Japan
on ground, Tt has always been possible, What was im-
portant to realize was how natural it has been for the
people o move east-west wise, One grandmother in
ﬂurja‘lia was hall Ukraimln half (:hine.w. f}m,: gmnd
-mother in Sakhalin was born in the Finnish border
in Karelia and spoke Karelian Finnish, The grand-
mother in Japan was born in Sakhalin.In the middle
. of Siberia we could see Tatar villages,
In Irkutsk there is a livelyChinese
market, From Ural to east every
modern car is a second hand vehi-

cle imported from Japan. Asia
as we see i slarts in Amur,not
in Ural aswe have heen told.
# Siberia is not Europe and not
" Asia. Everywhere in this
Nordie borderline we could leel
home, We could understand the
logies of the nature and how
man i facing his surroundings,
Birch tree, cuckoo and the same
stars followedus all the way, JTapanese
tourist is a legend, For us now you
are just the next door neighbor.

Behtereva in Tatarstan Cehild

QEMETEN ROUTE
Vitimta oLl & FNTLL,

i aCE b

ih
¥
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Taiwan Design Expo 1005

The Future Pavilion was realized in an abandoned classical cross shaped energy center construction with & central Ww- | —
eroriginally designed for the Japanese anmy for washing clothes, men and horses. The cross shaped horizontal axises m

meet @ strong vertical axis in the center of the building in the focus of which s a deep well for fresh water. The place I

the Taiwanese rule: the axises were b
filled with military’ garbage.
i mmzhuildmgtheuimandmmwsuﬂcupmdagmmd

ch castrated during
and the whele building was
Before inviting the participating artists and arc
madﬁﬁnmlnda{mupmﬁn@;swm
latarcmusndwmmcneimulmpa-i.mtwmﬂinathawrimmmduwbulwingﬁumwmgwm
was cleaned of trash leaving and archaic qualities "
ofmmmﬁﬂmnnsm.'mmhwwmwmigm i
ses, The Future Pavilion was i wﬁmwmmwdwmmw
deitiquhjwnpmunwuhmhiManc}ﬁn-m L]
PARTICIPANTS AND WORKS (A SELECTION) |
En-:hu{'ﬂun:mwlgsmw mm;mmmm,mwmmmmu i

i 'uwllyﬁm;rﬁstkkmmlnﬂwwlmsdm i were froc  [frm—
andlhc.;eawalmidm.TbcgnphicpﬁnmmlamhmﬂmmlicNdphmdhmﬂwvﬁn- !

aves o City” eonfused the peaple. The pain- |
canonized 1o e

ing of Emperor Go is 4 standard i55us in every Talwanese gnr:isnuand'l.his historical charactes i3 also

wanted to win back his lost empine a5 the Kuomingiang pary oificially wanted to Win back w
tbeh{ain!n:ui(}bmnﬂerbein@;kimdomm i mrinthemdn[‘ﬂa:iﬂ‘s.The

it of Emperor Go amongst the garbage in the Future pavilion before its cleaning |

documented the whole process. Wite= g

edl the painting mto his city flat in the capital city Tuipei and had
and God Go in his status ‘of trash and then bunking in the suburbs of Taipei did not charm

I B S0 gl s NV
ST T T TN

Intey
the rriddle of the Wing Finland and
Taiwan-hased E-T.abomn:rq.rurchiwm constructed "The {“hamber of the Post Urbanist” -
steel furniture of post urban meditation. Heavy metal objects as sofd, ir, fire place and
tilet. The walls were wall papered by Nikita W's free newspaper for the Future Pavili 1
.
Estonian painter and mdﬁlncl&mutﬁmmlﬁupﬂmaﬂ a five meters high wall painting " ermrian® to the front fa-
hich an cxira terrestrial Jooking bold head is sahuting the vistiors with & frog hand. To the other 1
eomust for 1930°, Families ok photos of themselves with the  w

¢ Yeh Wei-Li's five photo serics "Emperor Go M

cade of the Wing in #
mduflh:wdshﬂmdpailubdabigbnb‘yquanﬂng-
cat, the Eymnast wis maybe a hit odd and the Lemmurian was ohwigusly a bit seary. M Kunnapt has a rear talent of
gensing cnergics, MemOrics and other subeomscions narratives of sites and puildings and then procsssing shese foal- [
ings into paintings as medintors hetween e visitors and the otherwise too hard oo articulate real realities of archi-
tecture and space. His paintings are nover negative but always congtructive - he is an architect n the end. I
ORGANIC LAYER i
Taiwancse performance artist Kao Jyn-Hong has walked around Taiwan with vepetation in his back bag, Ko goes o [m—

it into his aquarium like brack bag an staris walking and running. In his video Koo is

srionk with the tree in his sobe. f

Ihaﬁutmt.dipnfnnue.phmi
running on & highway with a trec in his back or silently |ooking dressed 1 2
Yoshio Kato's (the pioneer of Japaresc sustainable architecture} houses are almost laboratoties, where the prevailing
weather conditicns ars e 1o e wery details and o artificial iy conditioning of gther energy consumption s n
d  allowed. Professor Kato is a walking laboratory himself, pockets and car full of sensors ready 10 document the wea-
ther conditions whe eVes, where ever. k

[ 1
'[ugcﬂlerwimmullim:dia artist Mikita Wu we produced it experimental documentary film Zero City for the exhibi-
tion following the developing of a futare housing area in the Morth of Taipei. When Heng Kong was about 10 52 o I
the Chincse authority in 1947 the town of Danshud estimated some 300,000 immyigrants (o meve 1@ Danshui escaping  ®
the communist rule, They developed this ares with urban infrastrocturs including roads, waffic Tights and road signs
guch as “School”, "Hospital”, "Be Aware of Children” and 50 o1 for the people to move in with o stogam: "Hey EEYs: =
immigrate Lo Dranshuil” mﬁmgmagpnuplcwmmﬂﬂﬂ area has stood empty ever since, Step by $1¢p the »
nalure mqvmamm:siwsufthephmwd feowses and the roads are used mainly by ants. The traffic lights arc still

working.
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Clmemﬂx-m'mk:i.unfmw‘]lia
mhﬁmtcmm"ﬁ:rmiueﬂmﬂn

oy Tias transparent walls and open
1w&nm:hcmsmiamulh=m.

URBANACUP‘IJNCI‘IIRE
ancss anchitest and urhan planner, is prac-

T - --._ -
= R i Ti-Man, a Taiw
\' : o the acupuncure i o light ofhis pervensl work 66 P
* ' f : mmumwmumﬁngummumﬂ
o i:uignﬁﬁmntsiﬂsufwrciﬁﬂmdm:umlim
. . eligves that these mdummmdmafw-
— Lo mmmmmmwm-@mmmamr
-( S J. J. J- mﬂ.inmhnldhglhngamﬁnﬂquaﬁurnfmhcirjjm
- o w — e -y ih:paﬁliunmﬂdidﬁwpmfwthahnstcﬂyxmahhuua
= - - w mmmﬁmmmmwmﬂmwmm
q mmwmwmmmmwmmm
pmofhisg-q:hiﬁinmmlmmim‘riﬂnumm.
L]
Miarco mdmmﬂwﬁsmmmWﬁmmmmmmurrmummmﬂamm.amummmh
1 mkiﬁg‘mm:lnn.dpl-:udt}mutuslrmgh:!minﬂmdedmidtrmdmwdmmmwmmemaMwmmmmwmuudlhncityhaﬂ.mn'inglhnmdl
] mcmmhdumndlmu{'wuhsciﬁmmmmuunmmunmieundnmﬁnmwwmvmg-muumﬂnmmmmgﬂnuwmmw
mxhnﬁ-omﬂmmmiaWlﬂ":"'mnmdhmhmmm:hudmdﬂ:hmwhﬁhem'
Esmnim\'llmWmummbmlmﬁﬁﬂmﬂlum&wﬁmmmm&:wxymﬂu?mmmwhstmphufymmmﬂnHMa
MTWWPMDMMKM.E&WMuH:FMPWMM_KM fwo three met-
i m:ﬂﬁjﬁﬁmm}dingfmdﬁamud!wqhuhhy."nmmﬁmm

| ]
g'ymmnluchmutimpimdw
1 m}d;hmdsm-hﬁldimMnfplyﬁm "Thmammmmmpmmmfmtbemmnm
Kmmpulh:Smpumboﬂi 1:1 mmmpmmuinﬁu exhibition as well as models forhdgguMmdﬂleb:mﬂh»dhﬂ::mﬁmmghn-
mﬁmﬁﬂusmpﬁmpny.lnddnmspwiﬁmﬂmﬁﬂmu - line including the Buddhist

" bor and outside the city hall. Some visitors
Pripunmd.!}hiandnhTempﬂasﬁJfﬁwnamﬂinlmdm.

— wﬁmmmmﬂcmw
; CENTER
Japanese installation atﬁ!lsdnrllmmbadw&nyhmdnfnfihﬂ:pﬂmﬁhDﬂhtbemmim
f mmwnrkna!bd‘ﬁmm'w nmmmnrcmcm,ﬁmm an.dm:iualummmmmd 1o the
—_—] muiﬁ:ﬁ,mmwcywdimdmmlhnm hﬂwmﬂ:ﬂmmmmmcmw,mﬂmﬁmmmagwﬂcm-
scape to wulkwgtﬂlﬂ'wiﬂlﬂjcc\'ﬂ ummuigmmdim Dfﬂ::lwcrandlh:shmdm mhymmmm anlmd'ruhmu:mu:mdﬂm
" Wmﬁmmmbnmmvcdmhabhwmmmmﬁmmm.
! CATALOGUE
—] Eﬂmﬁﬂ-lpm:rfm:ﬂh‘biﬁmmlbeﬁ-ummﬂadibdhyM.issNikiuWu.Shemedﬂwm:dﬁnuflmmpapﬂhﬂmdnhnmhgwmpmmyﬁnﬂtmm}dng
nc['ﬂs:pmﬁcipd.in;axhibhminad.‘umwaywuédlngﬂt:umnmnucﬁcbmufmaﬂﬂbiﬁmmalu@:. It seems mmghtﬂmﬂmgﬂuhmmmm:mwumm
L] fime to raise conversation mmm.hmnmmmm espocially lhemhafmmﬂmﬂmhiwunﬂummoukmwds :hchm-Lauu.Muﬂuflhnvlai—
I mwﬂhdshwlyinmsmwﬂhauumtmﬂxmm&w.mmiﬂg mmmhﬂrufﬁn]mdpmﬁ:WquDH:ﬂmAnIﬁl&mu}dhm: : "Ome
Mmmmwmmmﬂmﬂmwm&mmmm i
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Anarchist Gardener

Urban plan Human Layer for Sen Juan, Peerio Rico, UUSA, 2002
Casagrande & Rintala

Puerto Rico Biconale "En Ruta”, 2002

Topgether with Puento Rico Polytechnic Mew School of Architecture

ZONE COMMUNITY

letter
from Tallin prison

= Dy Ancns Filing
The court, the law, The snitchers, the rats,

1 the lawyers, the roll, the workers, the plants,
1 guilty of the judge, torpedos, the tanks,
1 noon paroke. you want some drugs,
L]
» The convory, the cops, no thanks.
1 the bars, the locks, The thicfs,
: the prison, the blocs, the housebreakers,
o they hold, the burglars, the rakers,
[ ] . .
, my physical body in the the lovers, the haters,
1 concrebe hoo. the system is
o totally faithless.
1 The gangs, the shots, The tubserculosis, HIV,
1 the gunmans from the cast,  the AIDS, all STDs .
1 and westemn blocs. The guard, the business,
1 i . .
1 The robbers, the killers, the bribe, the greediness,
S o the smugglers, the dealers, maonsy talks,
Anarchist Gardener is planting fragments 1o push back. Like the air around us, st Gardener. 1 the troubles, thrillers, all ather things is nonsease,
of a new layer into the urban context of  we notize it when it gets polluted, CityZen Train plan for urban tram- ! the illusion bubbles, buthey,
San Juan - 3 buman layes. Hetakes distan- - when we nan out of il. New air always  way and light rail network in Baya- o [T the moms and children.  were is the bitches.
e to self infected stress and dominance  comes in - the comers are windy. An-  mon and Hato Rei, San Jusn. Py iy Poirecadngemarion:
of invented powers not based on human  archist Gardener works to fill the void - Organized by PR'02 En Ruta, MM ! ¢ 67ack, the weed, DATVErE, i
4 1 . 2 g 3 g 1 the management sowed the system has,
reality which are destroying the coological  in today's valueless society with  Provectos s s kit
balance and health of modem man. Anar-  ethics. The real reality of kindness s Curated by Paula Toppila for Open | g e o in the lockers.
chist Gardencr is working the city towards  now depressed by material nonsense.  Marks. ' The darkness, but [ see,

. [ ]

kindness. Who Cares Wins, - 1 The killing, the fighting, the silence, but T hear,
: the beating, the knifing, no air, but T breathe,

1 the hypocrite snake biting, o life, but I live,

| oh god, you sec that shit,  no god,

Anarchist Gardener belives that the people 12 industrial Zea Gardens (2,5 x 5
are good in the end. Kindness and other  meters) done in real tme on site du-

real vahees of cthics will abways find & way  ring a religious march of The Anarchi- - o bt you aint lighting but 1 still believe. ..
B Nikim Chi-ling Wa NS
TR - ERF IR o T = e . — IR » PSR e E SRR R s SRR .
FTELA Lo aE - W — SRR ) - SRR - TEMCURARE - AR ER -
HAL - T R R R - AR - LEMRERA L .
T Bt bR O RN T At AT A f A R Y
FEEEE - SN T - TR - R SRR B - M - BRI - ISR AT - SRR - TRk
SHRRT SR - AR - » fRAFE A -

SRAITTIT L eYy -+ LB B RE SR S S A ) -
B - REETRLEE - EHTERE SRR TR RS . KOREIRE - SOREEAE - (LR -
Eokpidy - WitEEERIT -

AFaE: - - SRR, - SRR - kMR — =R -
TR AR - R - ST R R T I IR -
ERTEE > T IEREES FEAT RSP, « S R 83 I OO AT -
SR -
JEJCEPER, « 8- PR R e - AR R R -
¥ BT TN o (R P . Srr R B PR RS RO -
IERERET AR & - TR - R T - i HHEE -
B « ST - IR R T - R NS iE R . iy » [H]ET -
[LETEN PRy B PR ERSLIAS « B T —O8, - PR - B85 - SR - fERAERT T B -
[ SRRy B [1:-ial - SEEREEY Bl
P e e 17
TSRS - R o R M S R - B DR R
Bk RS ¢ N AT - R - e . SR TESEN  RER RN TR .
PR o BT R . FR{TE -
e - TR -
FoHdfh « AR ¢ M ¢ T ESTEREE - BRI -
TE
i:3
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TREASURE HILL

1 became the cleaner man in Treasure Hill
There was no garbage bins and the small
snaking allies were full of filth. The people
were hiding behind their windows but [ sa-
w that they were old, In the foot of the hi-
Il some three stories of houses had been de-
molished, bulldozed away and instead of
the houses there was green grass. A lown
instead of a settlement because officially
now this was a park zone. For nature lawm
is the same as concentration camp. It is no-
thing. It produces a shamefil amount of ox-
yeen and is merely the roof of 8 worm., And
these people had been living there for some
500 years and these peopls were gardenars,
1 saw the fragments everywhere - village
people, prowing their own food. City had
stepped in and the village people bad to go.
ame old story.

S0 1 became the cleaner man. The first day
the people were hiding and I started to cl-

C.
i)

an and transport trish
from their streets down of the
hill to be picked up. The next day the same.
Un the third day there were already some bu-
ckets waiting for me and on the fourth day
the people were cleaning themselves too, To-
Eether with me was also an increasing amo-
unt of architecture students from Tamkang
University and National Taiwan University.
Soon the litile settlement of Treasure Hill was
cleaned from the garbage and 1 started 10 bu-
1ld up stairs 10 connect the remained staimways
of the torn down houses, By that time Trea-
stare Hill was o deadd end and 1 nesded fo ere-
ate  boop for cireular movement,

In the end of 3 weeks 1 had 200 students wior-
king with me and architect Hsied Yin-Jun had
come down from the mountains too, With
Hsigi every moming we met and agreed whe
builds where. | don't know what language
we spoke, In the end the steps were built and

cven A small parade took place. Treasure
Hill could stay and the bulldozing was sto-
pped. In the place of the lawn whers once
the houses had stood was now a vegetable
garden, food. City leamed to appreciate this
small sustainable settlement - & small urban
poem. It helped that the poet Liao was in
the charge of the Diepanment of the Cultural
Affairs,

Treasure Hill was impartant for me maybe
because | felt that the place was 8o real and
the city around it was so fictive. S0 many
external powers in the city dominating the
humanistic energy and in Treasure Hill no-
me, Mow after a couple of years [ am happy
1o see that Treasure Hill stll survives. 1 sur-
vived the heat and the constroction process
partly due Missis Chen, the matriarch of the
settlement, who gave me Chinese medicin-
cs and feed me fish and a lot of beer. The
gardening is going well of course, since th-
sz people know what to do if given a chan-
ce. Thene s stll a lot of lawn, a uscless lay-
ar of anificial nature which showld be a gar-
den too. It is good that the city is injecting
now cnengy to the place by some artists wor-
king there but [ also felt the danger of the
real settlement becoming a background for
art pieces. Mow when [ go there most of the
junk laying around the mango trees and
waler streams are from art works - light s-
ands, posters, picces or worthless installat-
ions etc. I ant becomes the junk of Treasure
Hill, what is that? People don't have fo ex-
ploit Treasure Hill or use it for anything,
people showld just appreciate it. What com-
8 to art or action in a place like Treasure
Hill - build another one. Build a new Trea-
sure Hill, the Ultra Village in the hearts of
Taipei.

Kasnaja Taiga near Krasnojarsk

PUBLIC ATTIC

Architectonic installation for the Helsinki
Festival 2004

Wooden public attic construction on legs
facing the Parliament of Finland in Helsinki

C-Laboratory task force: Christian Edlinger,
Daniel Guishard, Dirsk Schultz, Tuomas
Makkonen

During the Helsinki Festival the citizens
wre offerad a public atic space for recycl-
ing objects, drink tea and ialk. The matesial
for the attic was collected from left over
wood from different construction sites amu-
nd Helsinki.

Like the attic is the tmemory and subeonscious
of the howse we need i baild wp urban public
attics 1o reinforce the common payche and
give the urban sabconscions platforms to take
forrn, The urhan aftics ane offering a possibi-
ity to meet human time.

Altics are & place o store things. The objects
on attic have fine qualities of meaning and
story, Wilk about in other peoples heads. The
antic spsace is ol fised 1o the present maorment
but floats in time being a space where me-

Stepanova in Kansk

ML LLER L]

II..-...-I.l-l.l.l-l.l‘;ﬁfl.

morics and subconscious can be met mixing
architecture and poetry. On this level every
human being can be touched. A personal sto-
ry might get evoked inside every one entering
the attic - this is human architecture and this
we st bring o city.

These structures are not at ground level, they
are ghove it. It is necessary to climb up a set of
atairs or a ladder in order to access them. Like
emational memaories

are stored upatairs in

the brain. Memory is
ragely, if eves, perfioct,
e cjects on the attic
might get changed
Fry the tirne becoming
distorted and it is no
Torgaes what was the e
th then.It is the truth
now of & mermory that
you had which has
heen manipulated by
every apcond of your
lifiz experience.

The story is alive in
0. We need to scale
this up into urban pl-
anning with the same
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o sections and set standing o fra-
me away the city and open to sky.
The floor is out of 7.000 pounds
of oyster shells, the origin of oil.
The brutal structure is painted bri-
ight red inside and has a fireplace
in the end. There was a vote in the
local TV: "Is this a piece of fine art
or @ slap against the face of Alaska?
~ Fine arts lost, People were com-
plaining that the temple smelled

iff 3
isg ¢
;_H
E@QE E
ﬁ&’E 8
g%
25 &
HIE
give §f
giﬁi TE
LEES T
Es< gg'm
E:BoEE
%iéfé;g
zE%Eﬁéﬂ
s3iEzid
is surrounded by broken trucks, oil
tanks and occasional moose, The T
closer to Alaska you get the more E i
il related junk there is in the nature. =
Inspired by this and the Alaskan oil 'E.EE
in.c!.u.stryingmcmllwlnednci.d.ledm gu
build o temple for oil in the middle R 3%
of Anchorage. The material is recy- Eg
ched Alaskn Railrond oil tanks eut §u§§

When a man is just born, he is weak and Mexible, when
he dies he is hard and insensitive. When a tree is growing,
it is tender and pliant, but when it is dry and hard, it dies.

Hardness and strength are death's companions.

Pliancy and weakness are expressions of the freshness of

weakness is a great thing end strength is nothing.
being. Because what has hardened will never win.

Wi were invited o Ancharage in Febur-

ary 2003 by Alaska Desipn Forum and decided to drive there by car. Wi shipp-
ed the Defender to Halifax Nova Scotia in the Atlantic coast of Canada and
drove it to Anclworage across the frozen North America. The Alaska Highway

SHELTER

Independent teaching makes a big part of our operations. Many of the
works are done with students. Teaching moves between architecture,
urban planning, environmental planning, environmental art and other
disciplines of art and science.

Tamkang University Department of Architecture - Taiwan, Barpen School of
Architecture - Morway, , Helsinki University of Arts and Design - Finland,
Yokohama National University - Japan, Musashino Art University - Japan,
Tokyo University Tedao Amdo Laboratory - Japan, Estonian Art Academy -
Estonia, Helsinkd University of Technology Department of Architectore -Finland,
Sapporo Art University - Japan, Bergen Art Academy - Morway, Puerio Rico
Polytecnic Mew School of Architecture - Puerio Rico, Open University - Finland,
Oslo Architecture University - Noreay, Metropolitan University - UE, Culu
University Department of Architecture - Fin-land, University of Manitoba De-

like oil.

Casagrande & Rintala 2003

pariment of Archtiecture - Canada, University of Waterloo
Department of Architecture - Canada, University of Regina
Deepartment of Fine Arts - Canada, University of Calgary De-
pestment of Environmental Scienoss - Canada, Alasin Univer-
sity Art Department - [ISA, Washington University Depart-
ment of Architecture - USA, Trondheim University of Tech-
nodogy - Morway, Chinese Caolture University- Taiwan, Matio-
nal Tarwan University - Taiwan, Royal Danish Ant Academy
Depantment of Architecture - Denmark, University of New-
castle Upon Tyne Department of Architecture - UK, Shedfield
University Department of Architecture - UK, Royal Melgou-
me Institute of Technology- Australia, Shy Chien University-
Taiwan, Tonghai University - Taiwsan, Taipei Mational Univer-
sity of Technology - Tarwan, Kamla Raheja Institute of Archi-
tecture - India, Batonia Univessity of Technology Depriment
of Architecture - Estonin
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The Pest Industrial Fleet introduces recycling strategies. for industrial ships and barges

Post Industrial Fleet i i oo o i o s o e

ladesh and are demolished under inhuman working conditions and cost of serious local
and global pollution. PIF recycles the ships in their countries of origin as fixed platforms

CREW™31 for urban waste treatment in vessel machinery, community spaces and 3D villages. In
Commissioned by Danlish Arts Foundations's Architecture Commitiee, Denmark  Denmark alone 31 of its 100 harbor towns are closing down the harbor activities due to
‘Venice Blennale 2004, Talwan Dasign Expo 2005 centralized megn harbors. PIF reactivates the harbor fronts with water as the new demo-

Rebecca Arthy, Christina Sofia Capelillo, Marco Casagrande, Dan Comellus,  cratic layer of the city. The PIF designs can be applied globally.
Susanne Lund Jensen, Kristine Jensen, Sten Bigaard Jensen, Lea Andersen,
Elina M. Braunstein, Sofie Palm + Martin Metalgod Ross ‘Without his ships man is just 8 common ape.

BIO SHIP

CLUB BOATZ2

ELEVATION

ELEMATION

iJDE katalog

RECLAIMING THE HARBOUR ¥
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SIXTY MINUTE MAN

Venice Biennake 2000
Casagrande & Rintala

The 60 Mimste Man was o termponry collage
of biological and industrial streams of waste
provhuced by society. The barge was found out
of use and flled with rosd and dirt in the port
of Chioggna in the Laguna of Venice, We took
the ship ashore and macde it water proof agaim.
Some cutting wis done mio the central axis n
order o create a series of mterior spaces. We
also tracked down where the digested shadge

goes out of Venice - what happens when you
flush a toilet. All the material gets collected
into one point and then treated by Dottors
Codatn. We asloed him how much Venice pro-
duces human waste annualty amd then took the
numiber down to 60 mimstes worth of the ma-
terial which we biologically cleaned and com-
posted and then took into our boat as the top

soil fior the small forest of caks. The compost

A floating transparent sauna in Hardangerfjord, Norway.

was covered with
a layer of white S
from the Alpine rivers
wonldn't know on what they are acneally
standing. In the last room there is a marble
stane on which is carved: "This park has boen
planted on sbcty minotes worth of human
waste produced by the city of Venice.”

The installation was crested on the special re-
questaf the director of the Biermale, architect Ma-
ssimillians Fuksas o comment en the theme of
the special exhibition Citta Less Aesthetics
More Ethics and was named o be the best nealie-
ed project of the Biennale 2000 by Herbert
Muschamp of the New York Times,

Floatin Sauna Drive Out Cinema

Constructed in 2002 for the
community of Rosendal, Morway, the
sauna in the Hardangerfjoed serves as
a democratic centerpoint of the
village. Ome comes to the public sauna
with a rowing boat, takes off the
clothes and enters the bath.

The floor is open to the sea, making it
possible to have a dip inside the sauna.
Thewalls are semi-transparent and
pulsatingaccording tothesteam
raiging up from the water thrown to the
hot stoncs.

Babushkin
1 3th JUNE 2002

e

sssssmsmsm e

A van remodeled into a
base uwnit of an ad hoc
movie machine. It carries a
cinema  projector, com-
pater, loudspeakers, beer
amd hot tea. In the back you
will find as well a collee-
tion of movies (Stalker,
Metropolis, 1984, Taxi
Diriver, Deerhunter, Apoca-

lypse now!... ) and 20 fold-
ing chairs,

Diriving around in the city,
lpoking for empty walls to
project and then start with
the show immediately.
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POTEMKIN

A permanent park for post industrial medi-
tation in Kuramata village, Japan, imvited
by Echigo-Tsuman Contemporary Art Trien-
mial 2003, A cultivated junk yard as a mix-
ture of a termple and machine. Big industrial
park inchuding in and cutdoor spaces con-
structed of 1 inch thick Kawasaki steel pla-
tes, 130 m long, 12 m wide, 5 m high. Other
materials used: white gravel, Kama River
bottom stones, crushed concrete, crushed
glass, wood, voleanic sand, concrese, asphalt.
The park is sitwated castle like looking over
the Kuramata ricefields and Kamagawa Ri-
ver. Potemkin is blessed and spirituously
connected to one of the oldest Bhinto shrines
in Japan. The working group was put toget-
her with operators from Alaska, Morway,
England, Japan, Finland and France.

Coford 5t. Seffridges departrnent store was attacked by friendiyfire froma
snow canon filed with dandelon seeds. Sofar, no onewas injured bt

Casagrande & Rintala
Kuramata village, Nijgata province, Japan 2003
Etchigo Tsumari Contemporary Art Triennial

Time again for o Revolution.,
Class struggle and impe-
rialism still exist, Soviet
Undon weni down. The Big
(il is here, Before, the men
were killed by death, now
they fsde away. The enemy
is grey. Chemical warfare,
World War 1 style, More si-
lent, but more massive, The
final sohution.

material damage done will be just real zable in the ned spring. Az this

i, U yebow herbal guerilia is especiid to take o,

Mot just Oudard 5t Exchange Take Away Bookstands are nowinstalled in
every major street of every London Borough. Browse through the vast
rarige of books already thera and bring your cwnald books in axchangs
Far grvaryonas’ plasuen, Sueg it looks nice on your homa shed, (o0, but
ek el rermekes that thie boses with the books ame abeays the heiviest
ity i el

Alang in the Gujarat state of India
by the Arabian Sea is the biggest
ship wrecking center of the World.
Ships from all over the world end np
here and will be beached daring the
full moon when the tide is the highest,
Up to 40,000 men break the ships and
recyele everything. The main engin-
es will power factorics and the
smaller engines pump water in the

Whao can afford not io poll-
ute their own land, they by
the pollution to go shroad,
China s & good place w poll-
ute. The goods come back
home in time, People can
still die in masses the Mao
style to fuel the industry.
Metropolis, Moloch, money
ter the few. Locked behind
thee Hirmalayas amd the Gobi,
Nobady knows, They all
keronw the mioney of course,

S0 the three headed dragon
eats it all wway, USA, China,
Russin, Russia barely sur-
viving to the others, But

Indian farm. Ropes, cargo nets,
halts, electricity installations, cabl-
es, books, uniforms, kitchen ware,
kitehens, washing machines, gym
equipment, windows, mirrors, ashe-
stos, sheet metal, life vests, life boats,
furniture, light bolts, lamps, log bo-
oks, soap, radios, manuals, pipes,
tollets seats, doors, wall paneling
and evervthing else of the ships are

China and US, yes the mad

twins, One has to obey, Chi-
nie doesn't need o, but the
others, Russia survives
somehow. Capitalism is
gone, industrialism is gone,
now the Nazis,

Pollutionstaum, They even
took away the 80's, Now
it's just grey. Straight
forwanded war. Good time fo
accupy the moon,

Who will win - China or
USATIf China produces and
US consumes, China will
win, But the US is in China
glready and the Chinese
have been in US foreves. Is it
the fusion then — the Pasific
King Kong thing? China and
America being one? Now
you can go, whene people are
one?

Maybe Africa will survive,
because it is s0 god damn

poar and not inferesting. The
diarnond deal will fade away

The Imperialism of Pollution

sorme day anyway and then
it's just the shit huts again,
Osama Bin Laden in Sudan
bottling water and thinking
of chewing gurms, cooking
up some explosives and
feeling eunuch, because he
knows he can't win, Maybe
he can win in Alrica? Good
penphe around him,
Muammar Gaddafi, the
Jews. They need him, The
rest doa't give a shit. It only
makes us stronger if he
Eloows up things in Mid-
West. And he knows it Poor
bastard,

Eusope, who the hell knows,
We can consume all right,
Maybe it will go just
fimve. Yes, but the mew world
erder, The pollution will sor
oat the population problem
in Asia, No more war
needed, or maybe they have
seme wars. China has land
enough, [ guess places to
breathe too, And the one son
policy bringing up the

chosen generation of bullies
who have had itall, And
will, The masses, they will
carry the family's only son
back to the forbidden city,
the Clab of the Sons, Taiwan
being quite healthy in the
neighbour, but can un-
fortunately drown in iis own
shit. Anyway being the
laboratery of the China-
American new way,

What's all this about the
nizw wity? Novimore mocking
on Ching, And where is the
miongy?

Give it to us. We need it o
save you from yourself,

A the Russians, Behind
their cold & alwiys, Walting
Tt the shit to hit the fin and
then relax big time and

agibe they will

sold on a 10 km long road starting
from Alang. The neighboring city
Bhavnagar has a constani ship serap
market for further repairing and
recycling ball bearings, metal elc,
The 40,000 men in Alang come from
the poarest areas of India and are
locked into the beach and workag

dies from s working

v P oewiow §

accident. Estimated
cer from ashestos or
waste, There is no wa
Alang and the AIDS
est of Indin. Nobody s
beach, The smiling st
closed gates,
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Obihiro Walking Street

Casagrande & Rintala
Obihiro, Hokkaida, Japan 2042

The small town of Obihire {maybe some
200,000 people) in Hokkaido coniacied me
nod Sami and wsked us 1o ren o workshop
fir the city architects snd urban planners,
The Obihiro people had been complaining
that the city is borog, that the architects and
urban planners had done a poor work, When
you say things like this in Japan, they fake il
seriously,

The houses got done. We took the children
inside the cardboard houses to 8 walk into
We flew to Obihiro and said that the condi-  the city as a walking street. People liked.
tioms are such that you must take your child- Sometimes the children needed to take a rest
ren to 8 gym and there will be some basic  and an instant village took place. It was good
mmaterals like cardboard and paing, In the gym  to see the organizing of the urbanism based
we told the children that now you are the  on that the grocery store hag to gossip with
wrehitects and your mothers and fathers are  the church or alike. The children maybe had
Just cheap labor, You tell them how to make  patience to stay put for 3 minutes and then
it goonf house and they will do exactly how  the grocery store would move to another
you say. The only condition for the house is  location to talk with somebody clse. All of
this was docurmented carefully by the Japanese.

‘ \enica Biennale Architecture Sep 2006 13

SAKURAISO

Please find atatched photes. Theae are the
1 devices to take energy and water from out-
| side not rely on inflastruncture. One is ats-
1 tehed wind mil and gencrater and water
| tank. Ancther is take the rain water and
purmp intothe house and glow sprout, 1t
ey be wsefull at state of emergency.

| | What T want to do is to make cisquit. Cir-

1 quit is not only accumulation of themate-
! dal, it is semething more. T am scarchag
for something more in the system and [
want to take something it is owt of contral
in the system.

I?&{%!ée:

1

1
In the picture you see the child's house. ;
There is even smoke eoming out of the |
chimney, The house behind him is done by
his father, It is interesting to think that you
can draw a line between these two houses
and during this ling a lol seems to happen,
Sormething what we call education o growing : Sakura Tso is & Japanese installation artist
up. Anyway, when you see the child's house, | gnd curator interested intuning and survi-
w forget @ Lot and real archilecture is 1o losget | val,
the forgetting.

1

1 Mext T will make sound gencrater connec-
1 ted with natural phenomenz.

1 Iso Mainen

1

that a child rmest fit in.

Car Park / Melbourne

Past Urban Installation for Sensoria Dasign Symposium in
Melbourme Australia 2004, Mitsubisthi car and wvegetation.
C-Laboratary in co-operation with Royal Melbourna Institute
of Technology RMIT Department of Architecture.

Lo o I

A Mitsubishi car out of duty converted inio a Park, A elassic agita-
tion of the Anarchist Gardener. In Australia the car is painted white
Lo meet therequirernents of Driveabout. Drivers seat is open. People
loved the park. Car Fark with red are from Tallinn,
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NATURE BROKEN

SYSTEM OF THE PARAGENESIS OF ARTIFICIALITY AND NATURE

TamKang University Depariment of Architecture graduate school first grade

i)

Inn the building with twe fioors which locat-
ed on the wikd, we found that human beings
had removed the local original plants for
construction, When such building was anti-
quated, plants and animals came back hese
again and connected with existing mechani-
s in that area. Bt this function was chang-
ed by human beings, the organdsm didn't fo-
llovw the natural growth function anymore.
Therelone, they began o search lor new
growth function,

By drawing on the concept of the interface,
the: stairs started fo micrest us when we came
back to the buildings i the city. The stair is
the only device which can go through a floor
to another. We can make o vertical move-
ment in the building by the stair. The stair
is a hole to the floor. Because of the hole we
create a chance o develop a vertical move-
ment. Thus, we use the conception of a hole
and accede to arranging o position of b bole,
an sperture and o seam. Now we begin to
embed the plants in the building.

Hecause o breaking, it connects

Hecause of breaking, it grows,

Hecause ol breaking, it plerces.

This is & gystem of interposition we take the
stair a8 the principeal thing, Plants cnier budl-
dings and get into our living by this system.
All start from the diseovery of ruing and then
develop advanced level system of the para-
genesis of antificiality and namre.

e e l—— L

tion of invisible wall, Under the paragenasis
of artificial and natural environment, the
plants try to find the growing way in the
man-made construction. And then we found
that the plants would chanpe their growing
direction on some interfice, besides the con-
straction i itself provides the interface for
the plants to accrete and depend on. The
mterface may be sunlight, air, pressure of
space, humidity or density, cte, We consider

growing way of plants because of some

nonmaterial elemacnts.

Thus, we break original structure and devel-
op a "button sysiem”, aliract light on plant,

it as "service interface” which affects the and use its phototropism and size of aper-

ture to control the growth of plant. Putting
and releaseing pressure on plants, fo make
anticipative growih function and possibility.
This is a unit of furniture for usmg by plants.
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- Tremendeus sexual I knew the place where the wind teek Li ht * th
drive and a big ege - brains den 't mean a shit. my grandfather. Ig IS e
I r Yes I agree that it is geed fer yeu te fight fer revelutien, .Igdest daughter of Ged.
but be aware when yeu think that yeu knew what the revelutien is. gyt ef Nething becemes Semething.
Nensense - makes ne sense. Can be geed te start straight with this, I fer ene stand steady with my twe feet en the greund.
really net trying te de anything. Ne layers, ne aesthetics, n® methed - -Yeu are standing en the reef of the werm.
ne idea. Anyway threugh serieus nensense yeu arrive semewhere, Witheut his UNIfOrmMs mMan o s e atersnip of sensitiviy?

- It s purely impessible. Yes.

relaxed in an accident. Ged’ s feel style a jester mecking the king is just a cemmen ape. Q0 B
and the church and all the time they find him te be a reasenable man. Ch S€ glam.ur

Se everybedy has new his er her ’'s - What is like the key of art? Wh. Ca res Wl ns

- . . -Te b t.
persenal magical item with y®u. when a man is bern, he is perfect.A pessibility is pest industrial meditatien.

Yeou threw it new te the tunnel. In children 's play the intensity ef being present \When the medern man leeses

Then yeu ge te the tunnel, is tetal. Nething cempremises they ;o g nactien with the nature, he will die.

narrative flew ef the play. Everybedy Sinners fellewi Lot
i - - : : lewing their instinct
and listen te the snerkel nprevizes relaxed and are cennected in subcenscieus levels. Then coser te the beat. clescr te the

- - . the werld gets te us and we start fergetting this. To get the primeval erigins f MTV and Nekia. Te
Fish i Uisten te the Snerkel? ity inte the design precess, we must ferget the fergetting. surreundings ne lenger in

A way ef living in straight cennectien with nature and Here we are at the thresheld. c-ggﬁ]c;i;npmi;htrnezt‘;fa
real. depending en peeple areund yeu requires s®me Weakness. mement of yeur lives. Yeu have finding it very difficult

- H e transfermatien t._kn.v:r that here your mest ch‘_arished te reet in the
What really happened te Percupine?he transfermation #:h.:;..rgg;‘ﬁ.::rﬂeh.m; Sincere ane. 3, e uncings

- I den 't knew. I guess the Zene get te him. ®ne day he returned groes,
frem the Zene and suddenly get amazingly rich, amazingly richtake the liberty

H A bear has hair bl it 's hai d net b te take eneself
Then the next week he hanged himSelf. cemcbedy has decided se. ~The senc is 3 zene, % Ife, @ne theusand
The mediater between the head and the hands must be the heart. 92reTaesriswey  years back

And that, that is the secret of happiness and The ecenemical surreundings den 't suppert i
Exfiltrate the heuse virue- iiing w ot e ol ! s Witw e s wi e e, dewn er he may ceme threugh, 1@ realize
virtue - liking what yeu,ve get te de. All pesitive results, - WHY Is this that the artists fell ke kind ef 2 pain fer the whele werid? Nething is better that the
Do G & 4 5 . or 2 man than
f i d cenditiening aims at that: making peeplelike T g the G@d. Hm a e e Vof, are 2 sensiive Euerv_fithout angring©
@71 l1e and CO®ME their inescapable secial destiny. Real reality is a value, that can net be speculated - it is tetal.  fenis ™ ==een things are
The artist seeks te destrey the stability by which seciety lives, fer the sake Like kindness is just kindness and nething else - it is tetal. “Te? henlrs‘ vitheut all the same
ba Ck t. the of drawing cleser te the ideal. Seciety seeks stability, the artist, infinity. Yeu can net valug kindness by_ecenemical er pslitical speculatiens: 2 i @ "

construction In tedays werld it is like this: if yeu think pesitive things,ThIs IS thiS, and this ain 't

geed things will happen. If yeu think negative things, semething else, but this is this.

Jsljlsiéeas.srcggfeitgg!tyﬁaturgi.stm?grgf'.e:t?'m'gbd?wm“‘"e must find a streng sense of ether layers of reality than material.

_aman can mirrer himself in this. Dream is the sister of death. If se, death is a beautiful end te begin a new life.
preduces the man, se@ is The Snerkel. They say he is a child But if we are stressed by running after meney and materia,
seciety preduced by him. with grey hair, a grandfather with milkteeth stress fer stress ‘s sake, death is a defeat, bankrupcy.
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Sustainable Living Urbanism

Urban Flashes, Mumbai India 20086

Casagrande Laboralory
In co-operation with

Kamila Raheja Vidyanidhi Inslitute of Archilechure
Human Envircnment Group

Urban ecological rehabilitation plan for Mumbai City. Oshiwara river valley
chain of slums a= a case study for urban waste treatment based on the existing
fact of the slums as garbage recycling platforms. Modern environmental
technology units introduced to the slum communities to control environmental
pollution and encouraging towards ecologically sustainable urban living
including community farms and bio energy production.

Today the illegal slums treat the urban waste flow from the surreunding city.
This may sound ecological but in fact is killing people in the slums due to the
fiorced use of chemicals and inhuman working condition in gensral. The slums
are situated around river beds. Hazardous means of recycling, illegal factories
and overdeveloping result damaging to the river ecosystems and the rivers can
no longer act as the monsoon flood water relief channels causing to anmual
floods in Mumbai with high death ratios.

The results of the Oshivwara case smady are aimed to be multiplied to the other
urbkan sham areas in Mumbai and in other Indian cities. Today the sluoms are
the end of the line of urban human exploitation.

POSTINDUSTRIAL FURNITURE FOR FUTURE MAN

by Martin "Metalgod™ Hunter Ross
PORCUSSEMOVETT@ Y4H :

IEYSTET

s

CAN'T PUSH A RIVER

International Workshop for Tamkang University, Teiwan

‘Workshop run by professors Marco Casagrande / C-LAB
Rasmussen-Wiesener / 3IRW,

Taiwan is in many ways the wealthiest country on t
excluded Japan and is facing now the heritage of the
hyper industrialization. The heavy industry is moving
time to clean the island.

"Ome of these days these strests are gonns get organized,
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arch@mail.tku.edu. tw oy

The undergraduate was established in 1964; the graduate was
established in 1981. At present, the graduate is divided into
Architectural and Urban Design section, Architectural and Urban
Thearies section, and Architectural skill section. We integrate
four teaching and research direction, including architectural
theories and histories, area culture, green architeciure, and
computer media and new forms, We aim at the developmant of
professional environment and cooperate feachers’ research dineclions.

“"aszvke‘ﬁ

Dept. Architecture Tamkang University
151 Ying-chuan Rd., Tamsui Taipei 25137 Taiwan, R.O.C.

ML NATI NAL He2- LA

TEL : (02)2621-5656 #2610
FAX : (02)2623-5579
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INSTANT TAIPEI

Wanhua 406 Plaza Open Design Competition

CITY MUST BEAC

The Instant Taipei proposal
is an organic construction
matrix celebrating the original
nature of the Taiwanese citizens
using the city 2s an open living
room. The design 18 inpired
by the straight forward human-
istic ad hoc architectural
interventions realized by the
Taiwanese citizens as the human
layer on top of the official
city. The Instant Taipei aims
to give a face for the inde-
pendent Taiwanese will of
light weight and nomadic
structures that form the unoffi-
cial identity of Taipei.

The Instant Taipei is a three
dimensional collage of Taiwan.
The open form and easily
modified structure will be
given for the citizens as a
three dimensional park or
public space as a platform
for their various public-privats
activities to take place. The
proposed design is at the same
time a construction site and
a ruin trusting that the city
must be a compost,

The construction site — ruin
axis gives the 406 proposal

the needed possibility to meet
the socio — ecological state of
the Taiwanese cities of today
in their post industrial condi-

tion and to work as an urban
laboratory in finding a new
balance between the modern
man and nature. New culti-
vated and wild urban nature
is introduced backed up with
localized high environmental
technology (Mechanical Bio-
logical Treatment).

Nothing has been removed
from the competition arca
and nothing heavy has been
introduced but instead a new
layer has been added over-
lapping the existing urban
context — & human layer, This
can be viewed as urban acu-
puncture reacting on the hidden
energy flows (Chi) of Taipei.
The acupuncture point is the
Wanhua 406 competition site
and the acupuncture needle is
the Instant Taipei —design. This
is & light weigh touch on the
city organism of Taipei but
will effect on a constructive
and positive way on the total
common subconscious Chi of
the city.

Rain water collecting and recycle waste heating system

— —

8

[T
I

s .. : ":‘l & I
.-'" -,m il

I

Construction procession
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Made in Taiwan
The proposed tv-documentary
is aiming to put Taiwan physi-
cally to the word map on the
4 cyes of both Taiwanese and it

www.c-channel.ne jp/eri/

an interesting, even absug
Jjourney by car form
Wenice, Italy. The jabrney and

wd Rhizome

got the chance

v the hospitality of a
Mden and mysterious cullure
ufthe East. For 1he mtemanona]

connected to the rest of the : by the journey. For the Taiwanese audience it is |
interesting to follow how S5 aiwan is introduced to the rest of the world by an
outsider and how Taiwan = S physically situated in connection to the rest of the Eurasia.

Energy towers in Venice viten Kiinnapu

The energy of the city is at the moment hike
energy of the drowning city. For the stimula-
tion of the tired energy we propose a lower
into the Venice bay. It is located on the axis
of the San Giorgio Maggiore church, and it
symbolizes the erected phallus of Shiva, The
energy tower is 18 m high and it is covered
with the golden metal plates. The other marble
stupa (height 4,5 m) is located on the Piazza
Di San Marco, We also propose some smaller
towers in the piazzas of Venice.

Installation 1:2001

Architectural installation for the Biennale Internazionale dell’Arte Contemporanea di Firenze
=

The Installation 1:2001 is & circular wall of
religious, ideological and philosophical
books from all over the world. The
diameter of the circle is 5,37 metres
(diameter of Earil 1:2001000 according to

Meil Heimler's Principles of Science) and
the high of the wall will be 6,37:2. The
books are to be used as bricks, title-backs
outwards. There will be one entrance (o the
interior of the installation, which will be &
white wall to the contrast of the various
title-backs seen on the ouiside, The viewer
ingide the installation will be in focus.
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The hacking rhythm of life with no space
to see the horizon, no supporting values
to loak for the horizon.

Consuming without questioning and
destroying nature which cannol be seen
around and so making all this easier.
Mature being a loser In economical
speculation,

Gilobalization is concrele in the means of
pollution. Economic expectations,

MARCO CASAGRANDE

speculations are Mctive, Streams of

material are close to reality, Pollution is
reality, The responsibility of environmental
design i lost 1o fictive econgmmic speculatioms
with no connecton o resl neality. Surmoanding
shaped by no real vahues will destroy us.
Design has replaced reality,

A bear has hair because it is hairy and
o Ta l‘:l!('ﬂu.\" 'fl']ml?hr.lfh' kl’.l‘ d"rrdﬂd &0,

Urbanism is uming into the designing of
objects, city planning inhuman, A modem
metropolis brings & new perspective to
urban development. Responding to the
niew Urbamizm with its chaotic, unpredictable
energies and hidden erders — this energy
(i) i the start of & new era. The underground
of real reality has fo surface,

The city cannot be treated as a camp for
a fixed number of legionaries. Instead of
design we need psychoanalysis, The
hectic rhythm of life and dominance of
economics is reflected in the cityscape,
causing bad environments, ecological

€d

problems and the illusion of stress, The
illusion of stress is the atmosphere in
which pollution and prostitution is crested,
This atmosphere of lemporariness provides
an excuse not o consider the leture,
Horizon is of no social value,

A city is organic and the human layers
wre everywhere in small scale. To save the
city this must be scaled up and the strecture
of Urban Acupunciure must be introduced.
It will be easy. People know, what is good,

the real reality.

Reali

All human existence should be in cormection
with i eternity, namre,

Thinking of the real reality, looking at the
horizon is mysticism — being in contact
with the realities that ane behind the reality
that we see, Mysticism also applies to
modern man: -!'.‘-'J'J_mm_r.llr\r are mod shot ag
they showld be according fo laws of
economics. People semme that I i aol kind
o kil the old peaple and kindness iy real
mu!iJJ'. Kindness i kindress, concrele,
R vewality carens be finencially specudated
o atherwize — i i conerefe,

Wi should not be blindfolded by stress,

--------------------- = the realm of economics, the online access

CHIA-YI CITY INTERNATIONAL COMPETITION
228 MEMORELAL PARK - CITYZEN GARDEN

1o entertainment and information, What
is real, is valuable, City must find & way
10 be connected o real things, nol destructive
things or design as entertainment, What
is mot real is not vilusble,

Horizon needs space io be seen, fime is
ol maney. e b o e I'Jlal!_puv.rr'."minll'!y
af being taken from this place and time
TN years baek to see, things are the
same, Forcing onesell out of thix time and
place and poing medieval lef s Bo from
the illusion af today. It is the social
responsibility or artists and architects w
look for the Neture, to be sensitive enough
to see the reality and to show horizon,
The power of environmental design , such
#3 urhan art, hag 1o be taken away form
material speculations, Nowadays aschitecture
and art ig traumatized by economics,
entertainment, shock values and other
external influences.

Ethical awakening in connection with
narure should be religious, A city can find
its inner peace by admitting her mortality,
We must find a strong senve of layers of
reality other than material, [ so, death is
a beantifiel end to begin a new life, But if
war are stressed by runming after money
el mr.n!rrriul'. siresy _."r.lr Firess '.'r:.lkm cegth

ix @ defeat, bankrupicy,

Economic surronndings do not lend
themselves o kindness. Withowt kindness
there will be no positive resulis,

City has grown berd and dead with temporary
masses, thinking cities as microchips,
replacing components with more effective

ones. Human layers are not valued, the
connection between the modern man and
niature does not £t into the context of the
urban amusement park.

Urban Acupuncture is trying 1o find new
methods 1o understand the organic city
and its energies, it is trying to bring to
bring in the reality of nature to the city,
with its rhythm, mental space and values.
Mature's flexibility and capacity to adapt
to mew giteations of to die and by dying
fertilizing ground for better solutions,
Matwre works on all scales from mega
structure to one cell as one, Man is & part
of mature,

Real reality, values and ethics ane always
Jinding a weay fo push back, They are like
the air aronnd us, we molice i when we
are runring oul of it New air always
the corners are wingdy, Thayk

void in g valueless society will be filled
with ethics, People are good deep down
in the end

COmEs in

that reality iv now depressed

N 2

The thinking or Real Reality is parly
inspired by conversations with professor
meclieval Arabic literature and especially
Arabic and Persian poems and comments
an medern society and lifestyle, The red
are his.
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Chainreactor
Architectonic  installation
for the 3rd Biennale of
Moninéal, Canasda, 2002,

6 x 6 x 6 metres cubic steel
frame supporting walls of
chain in the heart of
Montréal IT-area in the
Old  City. Inside the
struc-ture is o white gravel
floor in the middle of
which 4 benches and a
fireplace out of stone,
People enter to gather
around the fire and return 2006 26th July
to their offices with the  20:00 LHASA
smell of smoke in their

clothes,
Casaprande & Rinfole

What is the most hum
place you can think of

Christian Edlinger, ark_yo. Wi

*Underground stations with
pancakes and cinnamon rolls

“Castles collected and put align to form streets

*Bricolage cafils in orange tents

*The scent of burnt birch wood in the air

"Views leading outside

"Whaole night buss sings "In excelsis dea” 2 am.

*Street musicians, fried potatoes and masses of
people In the streets at 3 a.m.,-15C

“Surnmer sun

*The gleriouos amaunt of silent joy in the peaple

*Spring comes late, but then!

2006 12th Aug
20:00 ANKARA

YA

1:200
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Build now. TS
Talk about than later.

In the moring of 1:47 am., %21,
1999, Taiwan suffered from a major
earthquake. The earthquake center
was located in Jip-Jip, Nan-Tou
County in the middle of Taiwan -

the region where many of the aborigi-

nal tribes have withdrawn from the
dominating Han Chinese.

Where as the farming and urban
Han received disaster relief from the Tim=fluw trihe mesetnlemers will move in
central Eﬂ\fﬂmmﬂut much of the 1 recerily. The coflabrafive consiruciion iam

£ ol i 1 et g irr December;, 2000 Most of the
a.bun?,.lna_ls WEJ.'B IEf[ owizide the Immhwmrw#w.l’mwl’ Frclicopped ar
rehabilitation activities. thweﬂ.lehfrv abariginal vowig peaple. Ho

| ey bl mreare e 2080 Bowuses il ara,

Since year 2000 architect Hsieh
Ying Chun has been activating,
training and employing the social
outcast aboriginals to form teams
of construction workers to regener-
ate their original societies outside
the damaging citics. The aboriginal
tribesmen are building their own
houses and their own villages. The
materials and building methods
used are highly cost effective and
ccological.

I
i Hsich Ying Clam

Hgieih is the last socialist in the

Republic of China.
921 STATICS
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THE CHAMBER OF THE POST URBANIST

Oine has tof die a hit 1o be
reborne. City is dead, long
live the compost. For my
urhan sins || needed Post-
Lrhan |{|.'|1,i||:>i|:i1.'|1i|11| anid
for my :1i||$ Ihu} give me
one: the caye. Every time |

wike up i this chamber the
witlls mwove a lintle bit choser
When [ am here, 1 want 1o
b imy e |_'i1_1 ared when | am
e all [ w15 b et hack

e

nili thee Gave,
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Shekaja
JUNE 16
2002

May Manifesto

Indoor and ontdoor in-
stallation in Helsinki and
Tallin Kunsthalle. Part of
Maascudun Sivistysliitto
(Cultursl Union of Agri-
colture) 50 -years anni-
versary exhibition Juuret-
Juured-Roots in Helsinki
and Tallin. Hanging forest
on the facade of Kunst-
balle as new urban nature.
Indoor installation of 81
aluminium hands of a far-
mer lined up for a march-
ing formation on com-

- Dutdoot installation on
the facade of Helsinki
Kunsthalle, Finland,
2002

Materials: consiruction
sledges, plywood, trees,

- Indoor installation in
Helsinki Kunsthalle and
Tallin Kunsthalle, 2002,
Materials: 81 aluminium
hands, soil, fishing line,

- Works for Juuret-
Juured-Roots -exhibition
of Maaseudun Sivistys-
liftto (Cultural Union of
Agriculture) 50 -years

.

-~
%

posted soil and connected  anniversaty.
to the roof with fishing - Authars: Casagrande &
lines. Rintala.
balloans, After the barst of the
balloon the binds will glide

e
Bird Cage

Yokohama Am Architectomic
Yokohama  Triemnial of ific O

Contemporary Art 2001 in Lty 1 The findet
Yokohama, Japan, which was
curased by Fumio Manjo.

A hangar bailt for 72 balsa
hirds which carmry 5 seeds and
messages in leal lubgd ndde o
'lhcm.‘l‘b:blldsmgmm bullding was made oul af
height of 10 kilometres with
VAISALA - meteorological
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ARTIST STATEMENT

Awgust Kiinnapu @ IN MY PAINTINGS | TRY TO DESCRIBE
THE WORLD AT IT IS - WITHOUT MAKING
IT MORE BEAUTIFUL OR FRIGHTFUL

@ AS A SOURCE OF INSPIRATION | USE
VARIOUS BLACK-AND-WHITE PHOTOS -
EITHER TAKEN BY ME, FRIENDS OR

@THEMES THAT | LIKE ARE THE SAME
AS IN REAL LIFE - MOVIES, MEDICINE,
LITERATURE, MUSIC, SPORTS AND

ARCHITECTURE e TOTAL STRANGERS CAT AND GYMVAST
e &
4 W % @I MOSTLY PAINT PURE AND SIMPLE IMAGES
% .- ® | LIKE TO USE CLEAR COLOURS -

| OTHERWISE THE IMAGES WOULD NOT
| BE SO DISTINCT

® | LOVE IMAGES THAT ARE DYNAMIC
AND FULL OF ACTION, BUT SOMETIMES
| ALSO MAKE STATIC PAINTINGS

@ [T IS NICE TO USE DIFFERENT FORMAT IN DIFFER-

ENT PLACES - EVERYTHING FROM TINY CANVASES

IN COSY COFFEE SHOPS TO HUGE WALL PAINTINGS
IN OIL SHALE FACTORIES

® SOMETIMES | MAKE EXPERIMENTS
WITH DIFFERENT BOARDS - DOORS OF
GAS STOVES, WASHBOARDS, TV-
SCREENS, CUPBOARDS OR GREEN-
HOUSES

@ | NEVER MAKE SKETCHES
OR COPIES OF MY PAINTINGS

@ DISLOCATION IN ART SEEMS
TO BE AN INTERESTING THEME

Fermentation

Cemetery

The last stop for the urban coo-
logist. Mechanical Bio-logical
Composting units for ferment-
ing biological waste including
human bodies. When you throw
& man ingo the MBC 4mit (Mechs-
nical Biological Cleaning Unit)
he gets composted, or actually
fer-mented fotally in two wesks.
The unit is herme-tically sealed
50 the whole process is anserobic
and computer conirolled - so
for the anaerobic bacterias are
periect - the moist level, the heat
and the pressure. From a 100 kg
man you get 30 kg of top soil,
the best. The rest is mostly
water - binlo-gically cleaned
fresh water. The process also
produces gases that can be co-
Nected into & gas conditioning
plant that then fieds the electrical
gene-rator. 25 % of the electr-

icity produced = enough to kezp

the whole process ongoing. The
rest you can sell back to the city.

A New Home of Hope in Prison

The Tallinn prizon is located neat the city center between the old Jewish cemetery
and Magasini Street. There are around 1000 inmates in the prison including the
guards. Inside the prison is streets and squares. The prison is surrounded by a high
stone wall. The prison is a city inside the city, Architect Vilen Kimnapu's proposed
building stands io the central square. The orange temple is constructed out of
reinforced concrete. It is a 7.5 meters wide cylinder. Inside is a small amphitheatre.
It is the Pantheon of the prisen.

Mr. Shu-Yang Hsueh Stuc
Mr. Chien-Chun Sun Person

Ms. Yu-Chun Chen Per.
FE=WFETHFE  (ateller-3]
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At Home in the City|fj}

Angela Nkya, lowa State University, USA

Dizspite the efforts o pro-
vide affordable housing,
the number of people who
are homeless contmues to
inerease. The problem has
nmewy grossed the bound-
anes of dense urhan areas
and resched small com-
munities suwch as Ames.
When | started to research
the homelessness 1 was
surprised to learn  that
some  of the homeless
people whae live on streets
have the choice of Iiving m
a shelter, but ¢choose 1o live
on sireets instead. Home-
lessness s 4 chowse of
livimg presents the greatest
challenge to the problem.
Howe gan you design or
provide a home 1o some-
one who does nod want n?
Ms lomg as it remains a
choee of living for some,
we will never be able o
eradicate the problem of
people living en the strects.
But s there anmything we
can do b assist these who
choose to live on streets?
A howy canowe as Archi-
teets, justify being invol-
ved or not being mvolved
with the hemeless?

To some extent | agres
with what the Professor of
Urban Planning Peder Mar-
cuse says in his article,
“Critieism or Coopdation -
Can Architects reveal the
sourges of Homelessness?"
where he statcs, "Home-
lessness 15 not a design
prohlem. Yet to the extent
it has been considened by
architects, by schools of
architesture, by the Archi-
te¢tural professien. .
Inddeed, it is desirable that
architeets  should  help
address the present crisis
of homeless.. we can en-
lighten  ourselves  and
aothers about homeless as
we v b detal] housing for
them. We can show them
that their needs are essen-
wally ours.” (i) Homeless-
ness is at the core an
coonemic problem.
Hewvever homelessness as
a choice presents new ave-
nues for designers o re-
think the idea of a house.
Can we and how do we
mest the housing needs of
a homeless man on the
sineed?

There are vandus Teasons
for the homeless worejest
the shelter services that are
being olfered. 3ome enjoy
the challenge of living by
day, others do not want to
Tive "under” semeons else's
“rules” or godes of he-
haviour and expectation.
Whiehever the reasomn,

v JUNE 17 1007
shelter 15 one of the basic
human needs and sl con-
unues 1o be whether one
chooses to live inthe house
or an the strects. Those
who choose 1o live on
strects  need  protection
from weather, security and
privacy that housing can
provide as much as the
people who live in houses
dio. They already have a
way of obtnining these that
difters from the people
whe lve in houses, They
have places such as soup
Eitehens where they go for
food, places they go 1o
shower, and  ploges 1o
sleep. Hather than having
all these under one root.
the hemeless obtam these
from different places in the
city. In essence, the home-
less live in the city in the
same way as one lives moa
house. Their home 15 the
ity

During my study of home-
lessnes= | hod an opportu-
ity 1o converse with two
homeless men who chose
to live in the city. The hrst
man [ met at the men's
homeless shelter. He 15 a
sensomal worker i Ames
and come to the shelier 1o
shower and de laundry b
nof o spend the night or
eat. He wallingly agreed 1o
stay for dinner and socia-
leee wlhen avited, but re-
geated the offer o feely
apend the night at the shel-
ter The second man, on the
other hamnd, does not want
to live in sheolter because
he can not have much pei-
vimey al the shelter and he
does med want o be depen-
dent o anyone. He makes
hig living waking up early
i the morming 0 collect
cans and use the linde
income he gets from that 1o
support himsell. He lived
i a lorested area, con-
cealed from the public
where he made a small et
and spent most of his day
tome reading. He had Lived
there since June but his
home was exposed during
fall and he did not live
there longer after that.

O lessson that [ ook from
studving the homeless is
that the homeless patterns
differ from one place 1o
amother. In Ames vou are
most likely to And people
wha work and ool pan
handling a3 you see in
other places. In addition to
that, Ames is only a tem-
potary stop for the home-
leas not a destination. host
of the people who are live
on the sireets in Ames afe

hese Tor just a shor period
of time - about <ix months.
For example the first man
was a seasonal  worker
while the other had been in
Ames for five months and
was  planning 0 leave
soon. This means some of
the homeless projects done
in other parts might not
work i Ames. Any home-
ledd projoct neeads o speci-
fically respond o0 the ma-
ture of the homeless people
i that area.

While homelessness i3 a
new problem in our so-
ciety, the homeless noma-
dic lifestyle predates urban
setilements. The homeless
are the modern day no-
mads moving  from  ane
city o ansther in search of
favorable conditions and
Johs, This is especially true
i Aames. The second man
could have moved 1o
another  place  in Ames
where e 15 well concealed
from the public or w0 the
southern stabes where it is
msch wanmer. In the same
way the seasonal worker
migrates from one city 1o
anedher to work. Bul even
thaough the homeless live in
citbes, cities, being a result
of established settlements,
do pot cater for the no-
madic lifestyle. Cilies have
a hierarchy of spaces that
range from private to pub-
lic and have rules and re-
gulations that control how
one occupaes and behaves
in  these  spaces.  For
exarmpla, private behaviors
such as sleeping are only
allowed in the private
spaces and hardly on the
public spaces. Our houses
reflect  this  hierarchical
arrangement of spaces by
having rooms that are de-
signed for specific purpo-
sed, - a dining room, living
room and bathroom. What
makes o porson lomeless
in the city is the lack of
private spaces. They can
only use the citv's public
spaces. This hierarchy of
spaces therelore alienates
thee aamads froom the iy,

The British Architect and
Lecturer Robert Kronen-
burg, supports this idea by
arguing that, for a person
Lo ereate a home in a place,
they  have o have the
freedom te arrange  the
space in a way that they
like. In his essay, "Modem
Aschitecture and Flexible
Drvelling” he savs, “when 1
traviel [ bundle my possess-
bos into compact contain-
ers... when | arrive al my
destination a part  of
settling in is that [ open my
possesaions oul into the
rooim [ aceupy... when we

arrive somsewhere different
we "create” a new oamne by
endowing it with our pre-
sence i the form of the
intertor landscape of our
possession. Butl it is nol
just the variety and fami-
liarity of these possessions
that define ouwr identity in
thiz adopted space, but the
way we distribute them..®
(i1} He gives an example of
a perfect heliday Twouse as
the one i which the tem-
pofary owners have  the
freedom 1o move the fur-
niture and change things
aroud 10 make the place
more at home. Flexibility
and ohjects that can be
adapted fo serve different
functions lave always been
the charseteristics and ale-
ments of the nomadic life-
atyle. Based on his argu-
ment, for a bomeless man
to he ot homse in the ety
the public elements of the
city will have to be adapt-
able and the set of rules
amd regulations loosened 1o
allow Tor some of the pri-
vale behaviors such as
sleoping. In other words,
the way 1o provide a home
to sormeone who lives on
the strewts 13 by the crea-
tion of fexible spaces.

This is good news o both
the desdgners and the city
residents because it foes
ug from the expense of
creating new spaces for the
single purpose of serving
the homeless. Instead of
creating @ now building,
which raises the questions
of where it 15 to be located
and  who will fund its
construction wa can simply
use the existing elements
such as bus shelters and
make them adaptable for
sleeping at eertain hours.
The bus shelters in Ames
are used during the day and
rernain unused after mid-
night. We could design
them in such a way that
they can transformed 1o a
slogping  compartment
from midnight to 6 am.
Buildings such as transit
bus depots, which Ames
does not have ot the
moment, can serve dual
fumctions by providing ser-
vices such as public bath-
rooms,  lelephones  and
Losckers to both the travel-
ers and the homeless.

We can not Tully address
e fasue of homelesdness
without  looking  at  the
causes for homelessness.
Family  breakup iz the
number one  meason for
homelessness  in lowa
followwed by doimestic vio-
lence  {iii). But urban
redevelopment ranks high
among the causes for
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homelessness naticon-
wide (iv) Urban  renewal
projects have left some of
the wrban poor homelass.
These projects involve a
wide range of profess-
ionals - Architects, wrban
plamners, developers, and
city officials. Urhan rode-
velopment may not be the
cause  homelessness  in
lowa but it impacts us all
due 1o the nomadic life-
atyle of the homeless. The
homeless men 1 met in
Aanes were From San Fran-
cisco, Kansas and other
parts of the country. We are
therefore not isolated from
the consequences of what
happens in other places.

Homelessmess is not a poor
design problem in terms of
aestheties and functionality
of the architecture of the
built environment, but s in
part poor diesign in werm of
failure 1o address the im-
pact of the buill environ-
mient an the socioty. That is
what makes homelessness
an architectural problem.
The profession of Archi-
tecture is as much aboul
acstheties and funetionality
a5 it 18 about socal dnpli-
cation. Homelessness is in
a cerlain way a seflection
of how the buill environ-
ment is becoming more
and more peared towards
the rich and the elite and s
ignoring the urban poor. Tt
g therefore not only de-
sirable  that  architects
should help address the
problem of homelessess,
it's owr dury. Homelessness
has Become one of the new
elements of the whan en-
vironmient and it's our duty
as designers o raise its
awareness o the society. It
15 our duly too o suggest
ways in which the home-
lesa can be helped.
Homelessness is an eco-
nomic piohlem and there
will always be the poor
amongs! us, but we should
not ignora them. We need
o look al altemative ways
of providing housing 1o
those who can ned afTord Lo
live in a house.

I the citv, the nomad 8 at
the merey of the resident
because the ity is the
resident’s  tesritory.  The
resident is the xpayer amd
the one who supports and
maintaing the city.

An Architect may be ahle
o provide adaptable bus
shelters, or design public
bathrooms but the one whao
approves of whether the
project gets o be executed
are  the ety official,
representing the commun-
iy, The client then s not
the homeless but e resi-

dent. This makes the resi-
dent responsible for the
homeless. We are the own-
ers of the city and based on
that we all have a choice to
make when it comes Lo
homelessness.  We  can
either ignore them, reject
them, or aceept them.
However, as the mumber of
homeless  people  conti-
nues o Inenease ino our
community  and  nation-
wide the problem  be-
comes more difficult 1o
igrore. Rejecting them by
pushing them away will
ool address the problem.
Furthermsosre it can be ar-
aued that we can noed push
the hemeless away from us
for the majority of the ones
wi have in Ades are from
other places. We should
accepl their lifestyle and
provide the environment
that suits both our lifestyle
and theirs.

There are opporfunities o
provide housing for the
homeless people on streets
but these can oaly be
accomplished by a joint
effort between Arschitects,
the community and differ-
ent professions. 1L is our
respanaibility a3 Archi-
tects o help te homeless
because we have the train-
g to design, among othes
things homes for people.
Oy services need not 1o be
only iraditional homes to
those who can alfosd but
non traditional and to those

whe can ned afford normal
houges.

(i} “Critisism or Copplaton: Can
Archilzds Reveal @e Sowreen of
Homelesaress™", Peier Marcsse, Cri,
Speing 1082 33

[} "Bdedern Archisecnores sed fkeible
dwellmg” Bobent Eroeenbirg in
"Living in Bkctices - Dewgn aed Avche-
ieciure for fleohle deallmg” adiied by
hEathias Sehwnitz-Clauas and
Alesander von Vegesack, Wil
an Rheim | ilra Desiges Misatisn

(=] "lowa Homneless Popolison 10990
Estireapes ard Profie A Beport Pre
pared fer the Sute of lowa by the
University of lows in Coopemtion
wek e lows Depanimen of
Education and Cber Sinbe Apencaes ®
b i burmings. b s e hores|
esadnafis bem

(W) Areme Zsrermbba, "The LUrban
Howpesg Cring®, 1990, Oreeniool
Press Inc. Westpon Commecticui

Apecisd thamks 10 the homeless men
who provsded me with a4 weslth of
inemght on being homakess and %o the
SIEfT s teshpoary peaidests of the

Arees Emergency Room project
Argela My s the Winner of e Ber-
kot bry: Priose 3004
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P.U.R.T.:
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The new answer for escapists

Post Urban
Rchabilitation Therapy
(P.U.R.T.) is set to change
the face of escapism as
the cvolutionarily re-
gressive treatment takes
man back to his natural
roats - caveman style!

The vast increase in regres-
sive approaches and thera-
pies as B means to cormect
recent and harmful pro-
gression is fast becoming a

C-Laboratory for 11 Uomo:

popular vision for the fu-
ture, not just within the
Philosophy Treatment in-
dustry, it has also been
adopted by wban planness
and town eouncils,

Since  its  introduction,
PURT. has overwholmed
its competition pushing the
previowsly popular "Think-
about” into the nomber two
slot. The popularity of the
"Thinkabout" has been di-

minishing in recent years
and the developers of
PUR.T. have answered
the call of people disillu-
aipned by the stresses of
modem seciety. Much like
the "Thinkabout" PURT.
has its hasis in the instine-
tive natures of society. The
Philosophy Treatment in-
dustry, however, i3 now
looking beyond oral caol-
tures such as Aboriginal
society (afterall, the name
Think-about was derived
from the Walkabout) for
answers, now probing the

depths of carly homo 2a-
plens philosophy and find-
ing answers in caveman

society.

PURT. is designed to re-
move one from the afflic-
tions caused by modern so-
ciety, its politics, pressures,
and the drive for material-
istic posscssion and retm
him, for the duration of the
therapy, to the covironment
of the cave. Here the ox-
pericnce is that of our an-
cestors — just the need for
necessity. Shelter, protec-

tion, basic food and water
are the pleasures. The Pres-
sures of materialism are re-
placed by the pleasures of
TECossity.

The recently noted popu-
larity of the treatment has
caused the costs to sky-
rocket and, despite the ex-
pense, the result is a philo-
sophical overhanl and a
mental renaissance. The
paradox is that financially
and mentally it iz neces-
sary to die a little to dis-
pose of ones central phi-

lesophies  built up on the
foundations of a modam
society ruled by money and
capitalist economic policy
and adopt a philosophy of
necessity rather than greed,
The iroay is that by relin-
quishing such finances, in
order to pay for PURT,
the healing is in itsalf the
cost, The man hehind
PUR.T, afflictad by the
stresses caused by his new
found wealth, was himsell
receiving treatment, and
was thus unavailable for
cnmment. in
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TOP 10 MOVIES

5.17.2008
1. Stalker ! Tarkovaki

2. Metropolis / Lang
3. Apocalypse Now [/ Coppola
4. Karlson P& Taket [ Hellborn

5. Ivan the Terrible / Eisenstein

6, Fata Morgana [ Herzog
7. Dersu Uzala ! Kurosawa
8. Dag Kabinett des Dr. Caligari / Wigne
9. M/ Lang
10. Man With Out Past / Kaurismdaki

My Movies

The best or maost inspiring archilect for me is
Andrei Tarkowvaki, Some others atand in line oo
obvigusly commanded by Eternity like Eisen-
stein, Kubrick, Bergman and Coppola in
“Apocalypse Now™, Of coarse archilecture is in
connect with the Eternity too, but the quetions
seems 1o be dizappointingly small. Movie can
talk about right and wrong, the choices man
makes, No architect says anymore: “Light is
the oldest davghter of God,” and just a few
die on the construction site, Where is the
congiruction site of Eiemity? It should be up
always, but mainly only from the movies I can
sense this. | guess the same way ke all the great
movies ane made with no commercial ambitions
the anchitecture must follow, We must just build,

COLUME: | was sitting on top of this
mourtain — tha highest paak on a ridga
actually. All of a sudden a mist starts
appearing and getting thicker. It ends
up 50 that only my upper forso is above
the mist level and | see all the world
disappering under this white layer of
cloud — a white, alive table and every-
thing stops. Tha war stops, the tanks
can't aim, bacause of the mist. | sit
quietly a while thare, then get my kit
together and walk down into the mist.
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YOU-YUAN

Glass garden for Venice Biennale Taiwan Pavilion 2006

This is the third time for us
to participate in the Venice
Biennale, The provious ones
have been in the special exhi-
bition of the year 2000 and
representing Denmark in the
year 2004, Every time we
have brought in Venice a
garden. The "60 Minute Mzn"
{ 2000 was an oak garden
in an abandoned barge on
top of composted human

waste and " Industrial _Finnish inter-
Fleet" / 2004 a rstralegy —pretations of =

of recycling industrial bhﬁrh"

ICE SPEEDWAY

and urban waste in forms of  in the circular movement in
floating gardens. different levels and nothing-
ness, Basically it 1s a rock
The You-Yuan glass garden . garden
in the Taiwanese 7’1 — . - Witha
Pavilion is a spatial |} & ’ swing.
meditation platform Itis
for post urban reha- A also
bilitation. The [ o just
outcomeisa || —— - a
mixture of | === @E
Taiwanese and e —
g =

o e,

e —— e

cultivated junkyard — all the
material is recycled to form
& temporery collage of meeting
of material streams trusting
that also the city must be a
COMPMSL,

The base layer of the garden
is out of crushed glass and
the walkways and the swing
out of recycled wood. The
glass rocks are fantastic acei-
dental side products of glass
industry — like pearls in mussels.
The flat glass ovens are kept
hot for 12 years for glass
fabrication after which they

Lo = will be cooled down for

“ maintenance, Sometimes
it happens that during
these 12 years the
glass plasma inside
the oven starts to
form & stone or a rock |
under quite extreme
heat and pressure
conditions, The clear
glass rock is an acci-
dent — no man can
make this.

The swing is some-

thing that you see in
almost every house

in Finland. The family can
sit together there and this is
where you take a nap in the
sumimers. The slow rocking
thythm, floating, human body
as part of circular movement
is what we all carry in our
genetic memory. It is good
to sit in the swing and look
at the dark forest.

*

Patapovna
Movosslija
Fdrh JUNE 2002

Technical bases:

Siades
il lip
fuel: metanod

lubricate: straight through !;&Mus laps,

then

on the rig.hl .n;ir:{m oot be on
Jwhen filting the foot doa’t G~
between the bike and ice.,.)

(b B0 kit EPPTOR; :,5 seermids

mix speed according to the
140 kin'h

tuning 130 -

Ihm arval { driving direction counter
[ (it i race one drives 4 baps)

T IRmm

Teat”,

sandd, ..

thas you will
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The Zen garden is at least a vi-
sual platform of environmental
meditation linking the human
nature as part of nature and fur-
thermore to more cosmic enfities.

Om one hand one can see the Zen
garden as a reflection of the sur-
rounding environment scaling
dowm the mountains into its stones
or the movement of the ocean in-
to the racking pattern of the gra-
wvel. Meditation can build con-
nections and dynamics between
the elements of the Zen garden
and its surrounding nature. Me-
ditation can alse reveal tensions,
balances and directions between
the Zen garden elements them-
selves and help the viewer to erase
the realities around the garden
letting the mind travel in this
highly controlled environment.

The paradox of the Zen garden is
in its highly confrolled nature as
a platfiorm of accident. It may be
, that the form of the garden has
remained the same some 500 years
having the every element articu-
lated into their exact position —
the racking of the sand or gravel,
the pattern of the growing or
mercly being of the tree, the color
of the moss around the stone...
nothing has changed but still one
has to admit that the slightest
breeze of the wind might turn one
piece of the sand or fall down a
lcaf from the tree and the same
pgardening work has to be started
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again. This ultimate human con-
trol celebrates the superiority of
the smallest of the environmen-

tal changes.

We try to control cities with mil-
lions of people. And we casily
fiorget the nature. We are capable
of creating surroundings where
human mature is no longer part
of nature,

CityZen

Urban Compost

If & Zen garden is trying o build
a harmony between the natural
elements, the human nature and
the universe the city does not seem
to have the time. And the time is
in essence. To justify its being
the modern ¢ity has created the
artificdal time and invented stress.
Aller stressing for time and money
death has become a defeat - a

bankrupley.
City must be a compost.
In nature death is the beginning

ol a new life, When a tree is gro-
wing, it is tender and pliant, but

Roan,

I would like to forward you Aniti's message concerning our garden. He
pretty much wederlines the Eternal elements and | believe this is good to
share with you and you showld wnderstand

Moo
Sroer

I like swings, Pendelum, Time, Simes <= circle. To much limear movement in

the garden and too linle swinging.

Fegetation and water is et part of the message. Why should one do
anything [f ore can mot say something (art.. ). We are living times where

bullshit and NOT NECESSARY decoration should mot be needed, The sharp edge
of @ message is the essential part of things, Besides this one showld

remember the lovation af the exhibition space, Cowrage is part of the

picture, Upen the eyes, Mankind seems fo be in a ey, Still again, we do

nol mecessarily have o give up the gift of life. I hape so. {correct me

by all means i [ am wrong) ..

NUMBER THREE,
(O course there might be even a beiter way o get the elements

highlighied. But swing, Man as part of time and a5 a prisoner. This is
important. No?

I I THINK you are b oo, Ome st grab to

Gard

when it is dry and hard, it dies,
Hardness and strength are death's
companions, Pliancy and weak-
ness are expressions of the fresh-
ness and being, When a man 15
Jjust born, he is weak and flexible
. when he dies he is hard and in-
sensitive, Because what has hard-
ened will never win, Stalker

Thinking of the Zen garden and
thinking of the city. A new Zen
garden for the city, the CityZen
Garden of post-urban meditation,
The city of slowness, the urban-
ism of acupuncture, the new urhan
nomid - i & compost, i 8 garden,

When the architect is o gardener
he i a constructor, If he is nol a
gardener he can be o destructor.

weanrers=e |n the future, architecture will be designed by writers. roshio Kato



THE DICTATORSHIP OF
SENSITIVITY HAS BEGUN !
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